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Rules for Accented Syllables

1. The vareia, petaste, or ps€fiston is placed on most accented syllables, but they
can only be used when the next character is a descending character.' Which of these
three characters is used depends on if the following character has a different syllable
and how many descending characters follow. In general, when the next character
continues the same syllable, the vareia is used. When the next character begins a new
syllable, the petaste is used. And when the accented syllable is followed by more than
one descending character, the psefiston is used, regardless of syllables:

(‘
\&—" <3 ™ — —
~r ~
ta ta ta ta ta ta ta

2. Exceptions to rule #1:

a) A petastg is used instead of a pséfiston if the descending character that follows has a
different duration than the accented character:

(—- — (—- (—\ e (— —
<~ O D I Y ) IO D I Y}

In the following correct examples, a pséfiston is used because the descending character
that follows has the same duration as the accented character:

S J S J A B )
=3 (S =3

b) A petastg is also used when followed by one or more pairs of apostrophoses
preceded by a vareia:

0o\ H>H and 2\ HH and ~2\H >
ta ta ta ta ta ta_

! See rule #69 for exceptions to this rule regarding the use of the vareia without a descending character.



Hourmouzios Hartophylax, though, consistently wrote the latter of the previous two
examples with an oligon instead of a petaste:

— "
ta ta

c) Likewise, the petastg is used when followed by an apdstrophos with a klasma that is
followed by another apdstrophos:

> e — e d
o>\ H»H and A e Y and D5 IS S\

d) However, a petast€ may not be used when an accented character held for two beats
is followed by only one descending character:

\—(—j\\ or ;j\\ or ;j\\ or ;h
7 E— A —~
ta ta ta ta ta ta ta
P AN Y *
ta ta ta_

The following common combination, though, is an exception to this rule:
ERSYSN

e) An ascending character followed by a single apostrophos that continues the same
syllable cannot take a vareia if the apostrophos does not have a gorgén (or a digorgon
or a trigorgon). In order to emphasize that ascending character, it is written with a
petast€ instead of with a vareia. But to emphasize an ison or a descending character
under the same circumstances, a vareia is used.

~— \
D ) — D ) — D ) — (Correct)
ta ta ta_ ta ta ta
-
\— > (Correct)
ta

\—H— (Wrong)
ta ta

" This rule was followed by most great music writers of the 19th century, including Gregorios the Protopsaltis,
Hourmouzios Hartophylax, Petros Ephesios, and Theodoros "Phokaeus." Stephanos the Lampadarios, however,
consistently made an exception to this rule when writing the following line:

O\ — =
S —



\&—>— on \L-%— (Correct)

ta  ta ta ta
—
2 DHy— (Wrong)
ta ta

3. Before a synechés elaphron, an accented character will usually take either a petast€ or a
pséfiston, depending on the syllables and the duration of the accented character:

A\ A\
A b 1 T G —_ 0 A b 2 ¥ G
NS >
ta ta ta ta ta ta ta ta

4. A petasté cannot have a klasma when followed by two apdstrophoses if the second of
the two apdstrophoses has a gorgon, unless they are preceded by a vareia.

0 T Correct
—

DD I Y Wrong

~J \3 S — Correct

5. The only instance of a psefiston not followed by at least two consecutive descending

characters is the following common line:
— r r \ — r
— o\ —7s D= o TOoH\*—7s
a4 . a4

>

- >

6. A pséfiston cannot be placed on a character followed by an elaphrén. However, a
petaste can.

N Wrong. It must be written instead as: <O~

or as: —C ™

\‘—‘/(\ ™  Wrong. It must be written instead as: === C>"

" Gregory the Protopsaltis, Petros Ephesios, Theodoros "Phokeaus," and Ioannis the Lampadarios followed this
rule, but Hourmouzios Hartophylax and his student Stephanos the Lampadarios consistently wrote the second
example in this rule with a petast€ instead of a pséfiston. However, this example is also found to be written
occasionally with neither a petast€ nor a pséfiston but simply as an oligon.
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Rules for Characters on the Upbeat

7. The antikénoma is placed beneath an oligon (with or without a gorgon) on the upbeat
and must be followed by a descending character. But an antikénoma is found on the
downbeat when it is beneath a character that also has an aplg€, in which case only one
descending character must immediately follow.

| — " e |§—__—)% |_§_)%
[ r > —
| — D" |:)§

-

. >
> > Wrong. It must be written as: ~2™>C~  or:

oY
ST

-
> D% > (Correct
=2

8. Two consecutive characters may not have an antikénoma.

> r — > r —
D— D=—
— — > >
Correct Wrong

9. A one-beat petasté may also be placed on the upbeat, as in the following examples:

2
rc|—‘ DO H=" 2> >AHH
S g
9 all ~~ thé in- - T His  mer- -Cy__
(— “— = e d
—or 5 22 55
N W omg ome o ow
(—l—_ “—— — >
=[O SO [HHHOD |\ HhHr—
— >
N v W o ® vovin ® mn N

4 > -

N 1t o ocaoao T€ €

Although some cite the last of the previous examples as an instance of a one-beat
petast€ placed on the upbeat, Georgios Hatzitheodoros believes that in such cases it

would be more correct to place the first petasté on the downbeat by rearranging the
measures as follows:

3 3 -
N 1 0O 60 a0 7TE €



10. When several ascending characters are followed by a descending character that begins
a new syllable, the last ascending character is frequently written as an oligon with an
antikénoma or as an oligon followed by an ison with a gorgén and an omalon.

- ST
ta ta
[
™ < ™M
\\ —
ta ta

11. The pséfiston may also be found on the upbeat, as in the following example:
g ~S
Bend down thine ear and at- tend

However, according to Konstantinos Panas,  this example would be more correctly
written as follows:

>

Bend down thine ear and at- tend

12. a) When the oligon is combined with a kéntéma to denote a jump of two, the kéntéma
is placed beside the oligon unless it is followed by a descending character, in which
case it is placed beneath the oligon.

— ) — “— | — DY
b) However, when a jump of two is on the upbeat, the kéntéma is placed below the
oligon, even if it is not followed by a descending character.

> — [H»—O

c¢) But when a jump of two is held for two beats, the ként€ma is placed beside the
oligon (and the klasma is placed above the oligon) regardless of what character
follows.

i i A d

d) However, when a jump of two is held for two beats and is modified by a pséfiston,
the the kéntéma is always placed beneath the oligon.

el
— )

N

" Mova, Kovetavtivov L., @swpie, Méfodog kai Opoypapia tiic Bvlavrviic ExkAnowcrikiic Movoiki,
Abijvai, £kdootig mpotn, 1970, cel. 162.



e) When a jump of two has a dipl€ or a tripl€, the ként€éma must be placed beside the
oligon, even if it is followed by a descending character.

-
—

13. When a jump of two is joined to an ison with an omaldn, rule #12 does not apply, and
thus the ként€éma may be written either beside or beneath the oligon.

r — r —
- [ & [ & 5 or: ‘( [ & 7
* —
o~ r >
—_— "\ or: — =3\ etc.
e | —

14. When an oligon is followed by an elaphrén that shares the same syllable, an
antikénoma is placed beneath the oligon.

C——— VN — "
s Ty — — — > =
ta




Rules for the Oligon

15. If the last of several ascending characters is held for two beats, it will be an oligon
when followed by only one descending character, but it will be a petasté when
followed by more than one descending character.

(IR N T S
ta ta ta ta_ ta

2 r

o (\\';. ¢ e
A\ Y \ IR

ta ta ta ta ta

16. When an oligon has an ypselé and kent€mata above it, the fthora is written beneath
them when it applies to the oligon (LOJ ) or above them when it applies to the
kentémata (ij ). But when this combination has a pséfiston, the fthora must be written

above it, in which case it could apply to either (\‘i;’ ).

17. When an ap6strophos with a gorgoén is between two oligons preceded by a vareia, the
apostrophos will take a syndesmos only if the second oligon is followed by a
descending character.

T [ &

\ IR Correct
—

\ D Correct
-

\— ) — ) Correct
k-\_,

However, the following common combination is an exception to this rule:

-
\_ S Correct
—~

18. In order to add intensity to an apdstrophos or an ison that is not combined with another
symbol and followed by an ison, it is placed above an oligon (without a pséfiston).
(This occurs rarely.)

- =



19. The following combinations of characters must also be written with a syndesmos when
they share the same syllable:

— r|— —
\t % S A Y = \3 AN >
— —~ —~ 2/
— — —
- \);- w e 0 \ ALY
—~ —~ —~ —~°
— — — —
e e nr j(—-\\ C\(—-\\ l'_(—_\\ etc.
—~ —~ —~ —~

20. When adding a pséfiston to a descending character, an oligon must be inserted between
them for “support”:

-

) I ™ G )\

21. The following character combination is usually written with a pséfiston:

> AN Y

-

Hourmouzios Hartophylax, though, consistently wrote this combination with an

antikénoma:
NSy |
===

And in general, Hourmouzios preferred to use an oligon with an antikénoma, where
Gregorios the Protopsaltis and others would use ken&tmata above an oligon. He used:

< NS . 2 w >
) — — ) instead of: T — )
- >
o o . o o
—_— ) — instead of: —_—2 5
[N S . S 2=
— ) — T instead of: — — ) )
- . ) - - .
=xrc > - instead of: = = 2w 2
> ~
= . >
D — D — instead of: S —_=2
— R —
[ — . - [
D — '23 7\ instead of: 2 ‘2\)) 7\ etc.
etc



Rules for the Kentémata

22. The kenté€mata never begin a new syllable (except in a kratéma, i.e., terirem) and are
never placed on the downbeat.

23. When the kentémata are placed below the oligon, this character combination cannot
begin a new syllable (since the kent€mata are executed first in this combination and
since the kentémata never begin a new syllable).

DY ﬁ —
ta

24. The kentémata cannot be followed by a synechés elaphron or by an yporro€ with a
gorgon. For the same reason, kent€émata above an oligon also cannot be followed by a
synechés elaphron or by an yporro€ with a gorgdn. In such a case, the kentémata must
be replaced by an oligon with a pséfiston.

w

— Wrong
r
— — Correct
N~
—_ Wrong

— — C~>  Correct
\/

25. Kentémata with a gorgén must be changed into an oligon with a gorgén when followed
by a petastg.

R\ D (This rule #25 is probably incorrect, since
ph

Wrong Correct the classical composers did not follow it.)

26. To avoid having three kent€mata in a row, the kent€mata that would have been placed
after a ként€ma are replaced by an oligon:

— A —— Wrong

— — Correct

—_— ) Correct



27.

28.

29.

30.

31.

32.

Kentémata are used between two isons or between an ison and an oligon, unless a
gorgon is used, in which case the oligon is used:
W — o A\ —— D

p=
ta ta ta ta ta ta

Note that in the previous examples, the kent€mata are not written together with the ison
above an oligon. The kentémata are usually placed above an oligon only when
followed by a descending character, an ison with a kldsma, or an ison with a pséfiston,
but not when followed by an oligon with a pséfiston:

il

= —_ 22 55cs Hu=- \>»

LT N A — A — )
\/ \/

Likewise, when a jump of two, four, or five is followed by kentémata and a descending
character, the kentemata are written above the oligon.

\\J J\\

—_ —_ —_

However, jumps of three, six, seven, etc. may not have the kentémata above the oligon,
since the kentémata would be too close to the ként€éma and thus confusing.

AR\
—  Wrong

For this reason, when a jump of three is followed by kentémata and a descending
character, the kent€mata are replaced by an oligon.

e \

g \

But when a jump of three is followed by kentémata and an ison that is stressed, the
kent€mata are not changed into an oligon.

-
\
W e n

—_ N —— T T — 5 —— 3 ——
e S w S e

The kent€émata must be placed on an oligon when they are modified by a gorgén and
preceded by an ison.

- -
et a2
S,

ta ta

An aplg (a dot) must be placed to the right of the gorgon in the following combinations:

(S, \( iy S \( iy Cxaw \( 5 \_': \( 5

-10 -



33.

34.

35.

36.

37.

The kentémata are not placed above an oligon when they are on the upbeat of a
digorgon or a trigorgon, even if they are followed by a descending character.

J

r—rl_ l_r._ N>
\)\31\\5\\'\)\31\\3\\—

ta ta ta ta ta

The kent€mata can be neither preceded nor followed by a character that has a gorgon.

3 SR \ § i 3
\ — 4 "ﬁ(\ Wrong \\ p= Wrong
glo- - - - -1y
\‘ L [ G < w
— Correct ph Correct
glo- - - 1y

According to some contemporary melodists, when kentémata need to be held for more
than one beat, they are followed by an ison and joined to it by an yphén.

[ wn—
~—
ta

When kentémata are placed above an oligon with a ps€fiston underneath, the effect of
pséfiston applies to the kentémata. For this reason, this combination cannot have a
psefiston when followed by a single descending character or by a descending character
modified by a timeless character (e.g., vareia, antikénoma, etc.), since a pséfiston
cannot be followed by only one descending character or by a timeless character.

—_ s — WSS LIS
\/
ta ta ta ta ta ta ta ta ta
Wrong
_\\Lkﬁﬁ (S
—>
ta ta ta ta ta

When a single syllable ascends several notes in succession, oligons and kentémata
alternate, and the kent€mata are placed below the oligons rather than above them.

e J

<
- ™ TN D Correct
ta ta

¢ SR Y ALY %
L Wrong
ta ta

-11 -



38. However, when the first descending character after a series of ascending characters has
the same duration as that of the ascending characters, the first kentématas are not
written above oligons, but the last kent€émata are written above an oligon with a

pséefiston.

< AN w553
- \,
ta

The following example is also correct:

r — r el
| & | &
V Y \\ \\ ™D Y4
.. r r r \ \ P .
ta

39. Yet when there are two pairs of ascending characters with one syllable per pair, the
kenteémata are not written together with the oligon.

AN AN\ ™D
\./

ta ta ta

40. The kenteémata are never used after an apostrophos that has a gorgon (because of rule
#34).

L S — Wrong

g

Correct

J1

\

41. When the kentémata are placed beneath an oligon, any timeless character placed on this
combination modifies the oligon instead of the kent€mata.

- r N TN . r
(—-\%‘15'2)1 —— <D — S ==y

AN Y

— — r rf oo
< = >\ > T e —— T

AN

" Although Hourmouzios Hartophylax followed this rule, Gregorios the Protopsaltis and Theodore "Phoakaeus"
did not. Instead they would put both kentémata above the oligons in this example. (=== ——=)

-12 -



Rules for the Klasma

42. The klasma must be positioned as follows in these character combinations:

e 2 (Y > \a‘ \ >\ \JJ J \:

A — (o ) =

>

43. The klasma may be found either above or below the oligon for jumps of three and five,
but when an omaldn is written beneath the oligon, the klasma must be written above the
oligon. Thus, all the following examples are correct:

? — ? — “— —

44. When a klasma is added to a petast€ or to any combination containing a petaste, the
klasma must be placed beneath the petaste.

~J A J ~ D D D etc.

45. The aplé is used instead of the kldsma in the following circumstances:

\&—" \>> —_— =" —

46. An apodstrophos takes an apl@ instead of a klasma when followed by a vareia.

~ J )
— oS>\ —  but SS 22 &,
NS = e A NS

Correct Correct

47. When a two-beat ison (or oligon or apostrophos) is followed by an apostrophos with a
gorgon, the ison will be written with a klasma if the apdstrophos has its own syllable.
Otherwise, the ison will be written with an apl€ and an antikénoma.

= _— S5 — _— >
[ (o r > = > >
ta ta ta ta ta ta ta ta ta

48. The klasma is written above the elaphron only when the elaphrén is not modified by a
timeless character (such as the petasté or pséfiston).

C™»
= Ay 4

49. The klasma is always written above an apostrophos. But when an apdstrophos is
modified by a psefiston, the kldsma may be written either above or below.

4
) . )
s ~~

-13 -



Rules for the Gorgon

50. The gorgon is always placed above compound symbols:

-

AR ¢ \r r —
- >

but it is usually placed below single symbols:

r r ~ r r
However, it is always placed above the yporrog, above the second of two
apostrophoses, and above an apodstrophos preceded by a synechés elaphron,
but not above an apdstrophos preceded by an yporrog:

r — — -
I ™D SC D I
-

The gorgon is also placed above single symbols when the preceding character is
modified by a timeless symbol (e.g., the antikénoma, petaste, or vareia).

r — —

51. A gorgdn cannot be put on a petasté or on an oligon that has a pséfiston. Thus, none of
the following characters can have a gorgon:

< W > W ey

52. An exception to the previous rule is the gorgén that is placed above an oligon that is
above kentémata and a pséfiston:

-

>

53. A gorgdn may be placed together with a diple only on an apdstrophos—not on an
elaphron or a hamelég.

-

2 Correct

1y A
C > Wrong. It must be written instead as: € > *——

-
\ . Wrong. It must be written instead as: \75 =

" The example of an oligon with a gorgén above it in rule #8 is an exception to this rule. This exception can easily
be justified on the grounds that the oligon was really a compound character until its antikénoma was removed.

-14 -



54.

55.

56.

57.

58.

59.

60.

Rules for the Vareia

Two apostrophoses in a row usually take a vareia if they share the same syllable, even
if the syllable is not accentuated.
\>»

ta

Likewise, an ison followed by a single apostrophos that shares the same syllable is also
preceded by a vareia, even if the syllable is not accentuated. The apostrophos may also
have an apl€ and a gorgén

'—>  U—> U—5

ta ta ta

However, when successive apostrophoses do not have one syllable for each pair, the
vareias are not used:

DD I Tab T Wb §

ta ta ta_ ta

Likewise, when two or more pairs of apdstrophoses have one syllable per pair, a vareia
is placed before each pair.

\)\33\33\33—“—\'

ta ta ta ta ta ta

Pairs of an ison followed by an apdstrophos are also preceded by vareias if the pairs
share the same syllable.

’1)% \ IR \(— 2 or \5 5\(— D but: (\—}\) ™M

ta ta ta ta ta ta ta

A vareia is also placed before a pair of apdstrophoses that continue the syllable of a
petaste with a klasma.

{,)\33\)\33
ta ta

But if in the previous example the second apostrophos of a pair has its own syllable, a
vareia may not be used.

\
D b T TN T Y

ta ta ta_ ta

-15 -



61.

62.

63.

64.

Furthermore, vareias are not used before pairs of apdstrophoses if there is a single
apostrophos after those pairs of apdstrophoses.

1\ > \l;
KO DD DD DD DD )

ta ta ta ta ta ta

Vareias are also not used when successive apostrophoses do not have one syllable for

every two apostophoses.

NI D7D D ) —

ta ta

ta

A vareia must precede the last of two apostrophoses when there are many of them in a

row, if they share the same syllable.

=53\ HhHhr= SO\ H—
\,
ta ta ta ta_  ta ta ta_ ta

Also, the vareia cannot be used after a character that has a pséfiston. Therefore, the
following combinations:

—_

e -~

S W >

may be accentuated with a pséfiston beneath the oligon when all four characters share
one syllable or when the first two characters are associated with an accented syllable:

—_ —_ 22 Correct
~S ~ ~S
ta ta ta
—_ —_ 22 Correct
~S ~S ~S
god-ly god- ly god-ly

This combination is written with a vareia when the first two characters are not associ-
ated with an accented syllable and the apdstrophoses have a different syllable:

-— \ﬁ DS — \ﬁ Y & \3 S Correct
di- vine di- vine di- vine

But these characters are never written with both a vareia and a pséfiston:

SRS

e n
"

\ >

> W
—

- 16 -
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65.

66.

67.

68.

69.

Similarly, the vareia cannot be used after a character that has an antikénoma.

-
S— \3 D Correct

> r

- e Uy
—— —\ "> Wrong. Itis written instead as: ~—— -_— \>o

A petast€ with a klasma is followed by a vareia when followed by two apostrophoses
sharing the same syllable. But when three apdstrophoses follow the petastg, the vareia
is omitted.

AN D >
<2\ H»H D T T P A IRt I
ta ta ta ta ta ta ta ta ta ta

In the following common phrase, the vareia is used, even when the character following
it is not associated with an accented syllable:

\(\) ’I_ r 3(\)
- >

di - - vine

However, when the characters in the previous example are associated with three
syllables, the vareia is changed to a petasté (and the yporro€ changes to a synechés
elaphrén).

(S e\

<O s — or: — ) S —
> E— -
heav- en- - - ly heav- - en- - - ly

In the following examples with an omalon, a vareia must precede the first character.
Notice that when a character preceded by a vareia is followed by an omalén, it is not
required that a descending characters follows.

\g__,g_g_ \__Ig_ - \__’g_g_

\3‘: ™D \C\A_’ —_— —_’(— etc.

The previous examples may also have gorgdéns on them:

\:__In;z_ \__’<;3 \ _t’r <
\5_’(—'_—3 \(\._‘lr _‘,r etc.

-17 -



70. The vareia is used when writing analytically the following klasmas:

USRI )

71. The vareia is also used before with characters having a dipl€ or a tripl€ and a

syndesmos.

\>H \—n
;’:\3 k&_’
ta ta

72. Similarly, when an ison (or an oligon) with an antikénoma and an aplé (‘___—)%)

needs to be held for a longer time, the ison is written instead with a vareia and a

syndesmos:
> e o 5 e
—~° T~
ta ta ta ta

73. However, neither a vareia nor a syndesmos is used in the previous combinations of
characters if the descending character has its own syllable.

™
ta ta

74. A vareia is not placed before an ison followed by a synechés elaphron or before an ison
followed by a character that begins a new syllable.

Ungd —*
e 2 Correct. Wrong: (&\(—-5&

ta ta ta ta
| S N mr o C N 2>

— 7 Correct. Wrong: 2\ —"7s

ta ta_ ta ta ta_ ta
DWW C>— (orrect. Wrong: W \—n—
ta ta ta ta ta ta

_'_. S 3 = . — > r
= \ D \(— 7 Correct. Wrong: —_—) \(_ H

ta ta ta ta

- 18 -



75. When a character has an apl€ and an antikénoma, a vareia and a petast€ must be added
to it when the half-beat apostrophos following it is followed by two ascending
characters (or by an ison and an ascending character) if the character after the half-beat
apostrophos is for one beat:

\_\?%%L \_‘2).3%—\\ \_‘2)3%(— w
25— =255 .
— — —>

Because of this rule, the following examples cannot be written with a petasté (and do
not have a vareia), since the half-beat apdstrophos is not followed by two ascending
characters, the first of which being for one beat:

N - - - -
—=>» —=>» —=>»

The same rule applies also for ascending characters:

-

— \
\~oH—= \ OS2 \=xbhoH=aa et
The following combination is an exception to this rule:
— =) r

76. When a petasté has an antikénoma beneath it, they must be preceded by a vareia.

— — e i LY
\Z;))ﬁ =2 \gﬁ \L))ﬁ etc.

-19-



77.

78.

79.

80.

81.

82.

Rules for the Omalon

An oligon with a kldsma can take an omalon if followed by an apdstrophos with a
klasma or by an apdstrophos and kentémata.

(\J > > > e 1 et

S\ ) ™D ™
—

A\ N A\ N

When an oligon (or an ison) with a klasma is followed by a single apdstrophos with a
klasma, the oligon will take an omaldn, unless the melody does not call for emphasis or
roughness.

_— _— e e 3 D —
— — % ~S woA
ta ta ta 9 ta A

But if the apostrophos is not for two beats, the kldsma may be removed from the oligon
and instead an ison is joined to it with an omaldn. A vareia may precede the oligon.

— . 31 or: \—(—3\\
— —
ta ta ta ta

An oligon with an omalén may also be followed by a single one-beat apdstrophos.
——— (S
— — -

ta

When a two-beat oligon is followed by a single apdstrophos with a kldsma or a diple
before a martyria (i.e., at a medial or final cadence), the oligon will have an omalon
beneath it, even if that syllable is not accented.

<
—5

Likewise, an omalon will be used in the above example when there is a descending
character after the martyria. But if there is no martyria, the omalén becomes a
pséfiston.

<
—§A§
—
o

<
— 3 )
a4
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83. A two-beat petasté cannot be followed by only one descending character. In such

instances, the petaste is rewritten as an oligon with a vareia followed by an ison with an
omalon.

2 > Wrong.

It must be written instead as: _(, D

Or- tho- dox Or - tho- dox

or as: \’_Jﬁt_
—

Or- tho- dox
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&4.

85.

86.

87.

88.

89.

Rules for the Yporroé and the Synechés Elaphron

The use of an yporro€ with a gorgon, a synechés elaphron, or two apdstrophoses
depends on the syllables:
Ce— (S 5

ta  ta ta ta ta ta

The yporroé€ is placed on an oligon when followed by an ison (this occurs rarely) unless
it is joined to the ison with a syndesmos.
NI A S —_— ——

NS~

An yporrog€ followed by kentémata will not have an oligon beneath them when an
ascending character follows the kentémata.

ALy e 7\ -
—_— \ _— F W\ —

When an ascending character without a kldsma is followed by an yporro€ with a
gorgon or a synechés elaphron, the ascending character must be an oligon with a
pséfiston beneath it or a petast€, regardless if that syllable is accentuated and regardless
if it is on the downbeat or the upbeat.

—_— —_— ~Oor ~O>C>
\/ \/

However, a ps€fiston may not be placed beneath the oligon in the following line:

.
—_ — SHC

Also, a petast€ is used instead of an oligon for a character with a klasma before an
yporro€. But if the yporro€ is followed by a descending character, the petasté must
become an oligon with a pséfiston.

-
27\ Correct

-
<27 Wrong
— s> Correct
\_/
—— s s Correct
NS
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90.

91.

92.

93.

94.

95.

96.

Similarly, an yporro€ with a digorgon followed by an apdstrophos cannot be preceded
by a petastg€. Instead, an oligon with a pséfiston is used.

o

I rH Wrong
.

= s> Correct

NS

A character with a klasma followed by a synechés elaphron must have a petastg:
D —
~IHO» IO
An ascending character preceded by an yporro€ with a digorgon is written as an oligon

unless it is followed by a note held for two beats, in which case it is written as
kenteémata.

\( ;,— L) \(—- ;r\\ ~——
\/
ta ta ta ta

A fthora goes above the yporrog if it applies to the first apdstrophos ( # ﬂ), but it goes
beneath the yporrog if it applies to the second apostrophos ( £ ).

An yporro€ with a gorgdn is usually followed by kenté€mata, not by an oligon.

-

r r o e r
\)l\\L Q)l?j (——‘\)[\\—
> r > ' >

However, the oligon is used after an yporro€ with a gorgédn instead of the kentémata
when the character after the yporrog is for more than one beat or is modified by a
timeless symbol (such as the antikénoma) or when the character after the yporrog is
followed by an ison.

(—- \'; ’I_ ~»

The pséfiston is not placed under the ison when followed by an yporro€ or a synechés
elaphron unless the ison is associated with an accentuated syllable:

(S D LG
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97. However, the psefiston and the petasté may be used as follows with the yporrog:

. . e - .

A ¥ 4 D7 D7 D7 \—l
r > [ —

— — f ) — f )

N S 4 Y

98. When an yporro€ with a digorgon is preceded either by an ascending character, it is
written as a petast€ or as an oligon with a vareia, unless the yporrog is followed by an
apostrophos, in which case a psefiston is used. (see rule #90).

- - —_— -
D7 \— Y 4 also ~2r and \—‘ 1 etc.

99. When an yporro€ or a synechés elaphron is preceded by a character with a klasma and
followed by a descending character, the character with the kldsma cannot take a
petastg, but it may take a pséfiston.

r —
= soD S —_r .S

100. The yporro€ never has its own syllable, except in a krat€ma (terirem).

\ r

— 5
s
€ ppe pep

101. An apdstrophos followed by an yporro€ may not be preceded by a petaste, unless the
petast€ has a kldsma.

-
— ) f Correct
NS
-
\3 Y 4 Correct
—
D B ¥ 4 Wrong*

102. If an yporro€ with an aple is followed by an apostrophos with a gorgon that continues
the same syllable, an antikénoma must be placed beneath the yporro€. However, if
there is a diple or tripl€ instead of the apl€, then a syndesmos is used instead of an
antikénoma.

~7 Correct

-
— Correct
—

" Hourmouzios Hartophylax, however, frequently wrote this combination of characters.
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103. An ison or apdstrophos with a klasma that is followed by an yporro€ with a gorgdn
will be preceded by a vareia in the following cadences:

\(\) ’l_ r 5(\) \(\' ’r‘(.\( %(\)
\ 37— > St S

104. A vareia is not placed before an apostrophos (that does not have a klasma) followed
by an yporro€. An exception to this rule is the following phrase encountered in
papadika (slow) melodies:

[ DS
\5[ A\ — )
r —

Yet the following similar phrases do not have a vareia before the initial apostrophos:

r W r NI r r o
r N -

r -
~>7 \\\— ﬁﬂz_
iy

105. Two descending characters in rapid succession (either due to a digorgon or because of

the quick tempo) that share the same syllable are not written with apdstrophoses but
with an yporrog.

'_l_
\—\(— 7 Correct
N

l_l_
\—1*— " Wrong
H ']

o
—_—— Correct
-
-_ Wrong
rrrrr
s Correct

106. The duration of an yporrog is extended by adding an aplg, diplg, or a triple. An
yporro€ can only have a klasma when it is combined with a petast€ or a ps&fiston.

L L

V4 V4 y 4 I “—
. s T < s

A g
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It is important for one learning Byzantine music orthography to be aware that several
printed books containing music in Byzantine notation contain orthographical errors. For

example, the following publications are known to have mistakes:

Books with Little Regard for Orthographical Rules:
Iepa Yuvoodie, Todvvouv ZakeAlopion, Adfvat, 1914 (kai Brookline, 1956).

Books with Frequent Orthographical Mistakes:
‘H Ayia xai Meydldn EPoouds, Ilevrnkoordpiov, I'ewpyiov Pardeotnvod, 1884, 1886.

(http://tinyurl.com/dy9lvm) (http:/tinyurl.com/r2pw9t)

Books with Several Orthographical Mistakes:
Movowog Havoskrng, £k6001g AdehpotnTog Ocordymv 1 «ZQH», Abfval, 8 Topot.
Néa Movoikn XvAloyr, Néa Movoikn Kvwéln, ABavaciov Kapapdvn, ®@cccarovikn, 8
Toépot, 1955-2003.

Books with Occasional Orthographical Mistakes:
Movoucov Tpigpowov, @pacvpfodrov Xravitoa, ABfval, 1969.
Movoikog Onoavpos tiic Actrovpyieg, Nektapiov Movayod, Ayiov'Opog, 1931, 2 Topot.
Avacraciuardpiov, £k6001G AdedpOtnTog Ocoddymv 1) «ZQH», Abfjvar, 2002.

—_— ke

The most reliable books for perfect orthography are those with music written by the three
teachers or their immediate disciples. The following is a partial list of such publications. These
books have been reprinted in recent years and can be downloaded for free. Information about

obtaining them is available at: http://www.stanthonysmonastery.org/music/ByzBooks.pdf

NéOVAVaO-TaO-lILlapolO% HéTpOU ’E(PSGiOD, 1820. (http:/tinyurl.com/ywgwlc)

Toucsiov AvBoldoyiag, Xovppovliov Xaptopviakog, 1824.

Eipuodoyiov tov Karapaociov Ilgpov Ilelorovvnoiov kai [lrpov Bulavriov, 1825. tupminyucomemiswn
2vldoyn Towouglav kai Arodvtikiov, Xovppovliov Xapto@OAakog, 183 1. il comeuprn
Avaoraciardpiov Néov, Xovppovliov Xoapto@OAKOGS, 1832, upinyuconessin

Eipuodoyiov Kalopawvikov, Stopfwbev mapa I'pnyopiov [pwtoydAtov, 183 5. muwminyu.comdiont)

Movowucn Tavogxtn (not Movokog [avdékmc), Todvvov Aapradapiov kai Xtepdvov A’

Aopeotikov, 4 Topot, 1850-1851. (the “Papadike” by Gregorios the Protopsaltis) up:inuconcocoon
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This list of orthography rules was compiled by Hieromonk Ephraim and is available online at:

http://www.stanthonysmonastery.org/music/ByzOrthography.pdf A translation of this document in

Greek is at: http://www.stanthonysmonastery.org/music/ByzOrthographyGreek.pdf If you notice any

corrections or additions that could be made, please contact us at: byzmusic@yahoo.com

The characters in this document were written using our “EZ” Byzantine music font package that is

available for free at: http://www.stanthonysmonastery.org/music/ByzMusicFonts.html This elegant

font package is complete with instructions, examples, and drop caps. It also contains the ancient
symbols that Simon Karas recommended reintroducing. But the major advantage of these fonts is that
they come with macros that automatically polish the relative character positions and can instantly make

the appropriate characters red, resulting in a very professional look without tedious manual polishing.

* sk ok

All these orthography rules (except for rules #2e, #6, #12, #13, #19, #43, #44, #50, #52, #64, #68,
#75, #104, and #105, which were surmised from personal observations) were compiled from the
following books:

Avatolikuntov, Atovucsiov MmldAn, O Xovpuoviios Xapropvlaé kai 1 Zvufoiij rov gis tipv Movot-
kv Merappvbunorv oo 1814, Abnva, 2003.

KnAtlavidov, Iavayiwtov, Mecbodikn Awvackalia tiis kal’ nuds EAAnvikijs Movoiktis, Kovotovti-
vovmolg, 1881.

Kvpralivov, AyabBayyélov, Ai Avo Médiooar, Tépoc B’, Kovotaviivovmoig, 1906.

Oikovopov, Xapardumrovs, Budavriviic Movoikiis Xopor - Ocwpnticov, 'Ev Tepd Mntpordret [Tdpov-
Kvmpov, 1940.

[Mava, Keovotavtivov 1., Oswpia, Mcbodos kai Opboypapia tiic Bviavriviic FxkAnoiaortikijs Movoi-
k7, ABijvai, €kdooig mpatn, 1970.

[Mavaywtonoviov, Anuntpiov, Cswpia kai lpdsis tijsc Bulavrivijs ExxAnoiaortikijc Movoikiis, Adeh-
@OTNG Ocoroymv «O ZQTHPy, Abfjvar, ékdooig tetaptn, 1986.

[Marapodvn, Bactkeiov K., H Osia kai Tepa Asirovpyia, (Mépog I') AbTivar, 1939. s inurt.convewase)

Ddoxatng, Ocodmpov Taramapdoyov, Kponrisc 100 Ocwpnrikod xai [paktixkod tiic ExxAnolaortikiic
MOUO’ZKﬁg KO)VGT(XVTIVO{)RO}\,lg, 1842. (http://tinyurl.com/2b5pkij)

Xoatlnbeodwpov, 'ewpyiov, Oswpnrikov Bviavriviic Movoikiis - Mépog Asvrepov, 'Exdocelg [Tolv-
ypovaxn, Kpn, 2004.

Yayov, Znvpov X., H Ocswpia tiic Buavrivijgc Movoiwris ornv paén, Amva, B” ékdoacig, 2002.
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